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At the Exhibition

the audience. As an American curator and art critic who has
been engaged in the development of Chinese contemporary
art for more than 20 years, Mathieu Borysevicz established
MABSOCIETY in 2012. Then in June this year, it was based
in a building on the Bund that was built in 1930s and was
formerly occupied by bank’s trade union, hence the name. Its
inaugural exhibition “PA/NT{erly)” aimed to present those
works that embodies “art for art's sake” from all directions
and multiple perspectives. It not only included various kinds

of paintings, but also plenty of photos, sculptures, videos,

performances and installations.

Through the glass door of the exhibition room, the first
piece that jumps in your view is Ouyang Chun’s splash-color
on a cloth—*Clown”. Ouyang Chun is a post-70s artist and a
graduate from Xi'an Academy of Fine Arts. His works often
lead people to think of folk art—bodacious colors, rough
brushwork and innocent atmosphere are his most obvious
features. He likes to explore the unlimited possibility of
various materials. Another exhibit of his is named “Painting
Machine™ in which he made a collage of objects—he stuck
empty paint tubes, cigarette butts and brushes directly to the
canvas. The texture produced by piling up layers of paint is
his tribute to materials. The zeal for materials can also be seen

in Zhu Jinshi’s “Pure Green Has no Yellow"™—it is as if the

paint is directly removed to the canvas from its container. As
one of the few abstract expressionism artists in China, Zhu
Jinshi pushed formalism to its extreme with his pure pictorial
language. The “Distanced Light "besides the last painting is a
new piece of Zheng Zhongbin, a master of Chinese ink. Ever
since the 1980s, he has endeavored to expand the territory of
neo-ink. He kept the traditional Chinese ink and rice paper, but
added the acrylic from western paintings so as to experiment
on the boundary between western abstract expressionism and
traditional Chinese ink. Recently, he took his experiments one
step further by hollowing out the “blank space™ in Chinese ink
paintings thus make the once flat piece into a three-dimensional

one and establish a dialogue with the space. The “One Big

Love" series of Leslic Wayne, a New York artist, went ahead
and jumped out the frame all together. He stacked the thick
and heavy paint directly on the plank. The powerful texture
and roughness, the shifting colors, and the fantasies aroused

in the audience all make them understand the true meaning of

“painting as an object”

If you tumn right after entering the door, you will walk
into a relatively independent small space. The first piece you
can see would be the “Wiiting”” by Howard Hodgkin in 1993.
He was awarded English knighthood and is also a master

in abstract painting. He once said, “I have never painted an
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colors using the water from that particular lake as the medium. He
created an effect like that of hand-painted paintings. Every photo
is a one and only “‘portrait” of that lake. Likewise, Monika Bravo,
a Columbian artist, used cameras as his painting tools to create
pieces of colorful “abstract paintings™.

In the main exhibition room, you can hear some sounds
every now and then that would inspire your curiosity. These
sounds come from the classic work “7he Painter” of Paul
McCarthy, the most famous L.A. artist in America. In this
video that lasted 50 minutes, the artist himself appeared as a
successfill artist in abstract expressionism and he did all kinds
of experimental creation like crazy in a studio. His wife would
sometimes visit him in the studio acting as a gallery owner
or a collector. All the roles in this video wore masks with big
noses and exaggerated gloves. There were huge paint tubes

lying around on the ground. For one minute, the painter was in
agony, and then for the next, he was again in an elevated spirit
to create with passion. On the other hand, the price of the artist’s
works kept surging—the video made a mockery of the abstract
expressionism that swiped America in the last century in a
way that was so exaggerated that it almost seemed ridiculous.
Another painting that also sent out “anfi-painting” voices was
the “Untitled”—a painting that was placed quietly nearby from
Michael Lin, a Taiwanese artist. Unlike his famous paintings
before that featured “folk culture, flowers and plants”, this
creative piece took after children’s coloring books. It drew the
outlines of cartoon figures in simple lines, and then stuffed the
paint between those lines at will just like children, completely
excluding the “painterly” elements. The artist Li Jinhu from
Dongguan also played with the concept “painterly” by inviting
workers to paint. On the site of the exhibition, a white canvas
was hung on the wall with ten cans of normal acrylic paint put
on its side. The workers specialized in scraping walls were
told to used their own tools to create a painting with any colors
and in any ways as they pleased. The result was surprisingly
remarkable; the workers went from being confused at first to
appreciating their works in the end—again, the transformation

_ in this process explained the proposition of “painterly” with

more in-depth notes.

Back to the middle of the exhibition hall, your eyes
would naturally fall on Qiu Xiaofei’s “Zower of Debris™. This
sculpture was made of fiberglass and painted with acrylic. It
looked like a stack of thrown objects gathered from lanes and
alleys and still seemed to send out a stale smell characteristic
of remote and back comers. We could feel the vicissitudes and
desolation of history oozing from its subtle brushworks. The
artist fascinated the audience’s instincts and senses with delicate
pictorial language, giving out the loudest cheer for “painterly”.

“To me, the whole space is painterly,” said Mathieu
Borysevicz. This exhibition lasting more than two months is
like a process of dialectical discussion. The force field of every
piece of art would rub against or collide with each other and the
audience, which will definitely instill new energy and dynamics
into the theme “Painterly”../¢¢
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