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= =2 %
=~ —%\5 AH; IM E&\; ANONYMOUS: when did you find out you were physically attracted to men 7
H—T "i Eé {B’*; I've known since like first grade really,
’\y. — ~
= = ™
m e
_\% s Iz . ﬂer_ E*SWEATiHIRT: Dude srsly, | am gonna be there and we should totally go to Disneyland! it will
— un. For realz.
%@Z = 'H'\ ﬁ@ Yea! I'll have to see how classes and everything are going, but it would be so much funsies :)
™ORN L we
m
< \ﬁ/ ALEE-SWEATSHIRT: Can we plz go to Disneyland rogether when [ am in LA (in like three weeks) 7
'D% OMG! Yes
o
g&& Marc Lafia
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BREATHING IN / BREATHING OUT

Performance

19 minutes

Student Cultural Center, Belgrade

April, 1977
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Courtesy Marina Abramovic and Sean Kelly

Gallery New York

Marina Abramovi¢ and Ulay

LIGHT / DARK

Performance

20 minutes

Internationale Kunstmesse, Cologne

October, 1977
Ph: EImar Thomas

Courtesy Marina Abramovic and Sean Kelly Gallery New York

Marina Abramovi¢ and Ulay
RELATION IN SPACE

Performance
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Tracey Emin

My Bed, 1998

(Installation at Lehmann Maupin Gallery, New York)

Mattress, linens, pillows, rope, suitcases, and various memorabilia

Various dimensions

The Saatchi Gallery, London

Courtesy the artist and Lehmann Maupin Gallery, New York and Hong Kong

Tracey Emin

Everyone | have Ever Slept with (1963-1995), 1995
122cm x 245cm x 214cm

Appliqu é d tent, mattress and light
Courtesy the artist and Lehmann Maupin Gallery, New York and Hong Kong
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AIDS

Installation view Haute culture - General Idea: A retrospective, 1969 -

1994, 2011, Paris 4

© Pierre Antoine *
Courtesy the artist and Esther Schipper, Ber
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Felix Gonzalez—Torres

(Perfect Lovers), 1987-1991

“Untitled”
Wall clocks

13 1/2 x 27 x 1 1/4 in. overall

Two parts: 13 1/2 in. diameter each

Edition of 3, 1 AP

© The Felix Gonzalez-Torres Foundation

Courtesy of Andrea Rosen Gallery, New York
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Felix Gonzalez—Torres

“Untitled” , 1991

Billboard

Dimensions vary with installation

© The Felix Gonzalez-Torres Foundation

Courtesy of Andrea Rosen Gallery, New York

Installation view of Print/Out. Museum of Modern Art, New York, 2012. Curated by

Christopher Cherix.
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Shirin Neshat
Fervor, 2000

Production still
© Shirin Neshat

Courtesy Gladstone Gallery, New York and Brussels

Nan Goldin

Nan and Brian in Bed, 1983

Photograph
© Nan Goldin
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TAKE CARE OF
YOURSELF

3
Courtesy Galerie Perrotin, Hong Kong & Paris; Arndt & Partner, Berlin / Zurich;

View of the exhibition Prenez soin de vous,
Koyanagi, Tokyo; Gallery Paula Cooper, NY

tional Biennale of Venice, 2007

© Adagp, Paris 201

Sophie Calle
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Color print, text, frame (x2)

113 x 140 cm (photo) + 137 x 55 cm (text)

© Adagp, Paris 2013

Courtesy Galerie Perrotin, Hong Kong & Paris
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B+, 2011

AR TERRANIM R

O BE

Courtesy the artist

BERS

BB, 2011

B

1R FERY

Courtesy the artist
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C—print

Courtesy the artist
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Chanel@%&Ik=E “Ombre de Charme” R3IiIE
Chanel&%&¥%=E “Ombre de Charme” RFITHE
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